“Curtain Call”
Our bi-monthly publication with news from the RHTC
August 2017 – welcome to the 13th edition of our bi-monthly newsletter all about the RHTC.
We have finished our 2016/17 season and looking forward to the new one starting in September, we
have some wonderful plays for your entertainment.

We were absolutely
delighted when Chris
Lebeter and Kerri
Saxby, both received
Special Mentions at the
Nanda Awards Dinner
in the Best Actor / Best
Actress categories for
the wonderful roles they
portrayed in One Man
Two Guvnors.
The play, directed by
Val Wllson, was a sell
out almost every night,
and well received by
everyone in the
audience.
We were also
presented with the
Peter & Joan Martin
Award for the Best front
of House – a great
recognition.

EDITOR Jackie Rogers – jrogers13@hotmail.co.uk

NEW SEASON
We are pleased to announce the plays we have
chosen for our 2017/18 Season. We have a broad selection
including comedies, a ghost story and a Christmas special! Please note
that we have changed our January production, and are now pleased to
present the award winning comedy, The God of Carnage.

Accidental Death of an Anarchist
Written by Dario Fo and adapted by Simon Nye
26th to 30th September 2017
A sharp and hilarious satire on political corruption, it concerns the
case of an anarchist railway worker who 'fell' to their death from a
police headquarters window.

A Christmas Carol
by Charles Dickens, adapted by Karen Louise Hebden
th
12 to 16th December 2017 plus a matinee on Saturday 16th
In this new stage version, Patrick Barlow takes Charles Dickens’ classic
story of greed, grief, ghoulish ghosts and eleventh-hour redemption, and
makes it feel brand new again.

The God of Carnage by Yasmina Reza
23rd to 27thJanuary 2018
An award winning play about two sets of parents,
one of whose child has hurt the other at a public park, who meet to discuss the matter in a civilized
manner. However, things do not go as planned, with hilarious results..

Extra Time A New Work by local author Ian Collinson
22nd to 24th February 2018
The cold war in the fractured Walton family hots up when Rona, estranged
wife of Ed, starts fighting dirty by trying to restrict his access to granddaughter. Ed retaliates by joining Rona’s U3A local history group with
hilarious consequences. This lively and witty domestic comedy raises a

few contemporary issues that will make you think while you laugh.

Single Spies by Alan Bennett
17th to 21st April 2018
This unusual dramatic comedy by Alan Bennett
is a double bill of one act plays about two of the
most celebrated spies of modern times:
Guy Burgess and Anthony Blunt.

The Ghost Train by Arnold Ridley
19th to 23rd June 2018
A very silly young man accidentally strands six passengers at a small Cornish
wayside station. Despite the pyschic stationmaster's weird stories of a ghost train,
they decide to stay the night in the waiting room, and soon regret this decision.

Tickets for all productions are available on our box office number 07733 179986

TICKET PRICES ARE CHANGING!
As some of you will already know, member ticket prices
will change in the new season, from £8.00 to £10.00. Non-members
will pay £12.00. It’s a few years since we increased the theatre ticket
prices – can you remember ‘Little Voice’, our very first show back in the
theatre in 2104? Since then, a lot of our audience are using the internet to purchase
tickets, and we, as a company have been bearing the commission costs of
about 10%. So rather than ask patrons to pay the charges, we opted to raise the
ticket price
Also, we have done a price comparison with other similar amateur theatres. We feel (and you
seem to agree!) that our prices should match as we have produced some very fine shows.
Given that our ticket prices have increased, it was logical to raise the membership fees – a
modest rise of £5.00. Thanks to those of you who have already renewed.
Thank you, as always, for your amazing support.

SPOTLIGHT ON Rebecca Briggs Price
Rebecca became involved with the Robin Hood Theatre shortly after she
moved to the area in 2015; when a flyer advertising an acting workshop
run by Carolyn Drury came through the door and she decided to go
along. Carolyn encouraged Rebecca to become a member and
suggested she attend auditions. Her first role was a life model called
Susan in The Pitmen Painters, directed by Clive Harmston. Susan was a
small role, perfect for someone who had never performed on stage
before. The fact that she was required to remove her clothes on stage
was a little daunting at first, but she was advised by more experienced
members of the Theatre that it was perfectly normal and that indeed
many others had taken their clothes off on stage before her. Looking
back, she still can’t quite believe that she did it!
After an exciting role as the maid in Gaslight directed by Jean Lebeter,
Rebecca was cast as Anne Boleyn in Howard Brenton’s Anne Boleyn,
directed by Jill Morris. This was a role that Rebecca desperately wanted
to take on so was delighted that Jill had faith in her to succeed. After
many months of rehearsals (and a wedding in between) Anne Boleyn
was staged in November 2016.
Since then Rebecca has enjoyed a handful of roles in The Witches directed by Carolyn Drury, and has recently been
cast in the forthcoming play Accidental Death of an Anarchist, directed by Geoff Morgan.
Did you know that Rebecca features in the coronation scene in the 2008 film The Young Victoria? Part of the film was
made at Lincoln Cathedral which was used to replicate Westminster Abbey, and features Emily Blunt as Queen
Victoria. Rebecca was one of a group of extras used in the film which also included HRH Princess Beatrice.

Book your tickets on line via our web site – robinhoodtheatre.co.uk

..

The Witches
Reviewed by Sharon Hodkin, Newark Advertiser
The magical story of Roald Dahl’s The Witches brought the curtain down on The Robin Hood Theatre
Company’s latest season recently, and it was a fine finale. It has been produced with younger audience
members in mid with a little of the scariness of the film version.
The Witches, adapted for the stage by David Wood, is the story of the orphaned Boy and his Grandmama
who accidently come across the annual meeting of witches while staying at the Hotel Magnificent in
Bournemouth.
When Boy and his friend, Bruno, are turned into mice by the Grand High Witch, as part of a plot to rid the
country of children, the trip must work out a plan to stop the terrible deed.
Lewis Wilby was excellent as Boy, whose gentle monologues help move the story along, and Pat Munro is
perfect as his caring Norweigen Grandmama. They were lovely together. The spoilt Bruno, who is the
Grand High Witch’s first victim, was played by Toby Straw, who made a good double act with Lewis. The
real scene-stealer was Rachel Repper as the evil Grand High Witch, revelling in her scheming to rid the
world of children and speaking in rhyme. Her coven of bald-headed witches, Zanda Pepper, Rebecca
Briggs-Price, Flick Mills, Tyne Charlton, Kerri Saxby, Sarah Beresford and Hannan Heason provided more
laughs at their annual gathering. They were supported by a cast playing multiple parts – Ziemek
Kaczmarek, Geoff Morgan, Kevin Dawson, Fred Repper, John Pepper and Tabitha Daniels.
This was a highly enjoyable show from start to finish, with plenty of laughs, and a few jumps thanks to the
special effects for the witches’ magic and the High Witch’s demise. Credit must go to all those behind the
scenes who were responsible for the set and effects.
The Witches, directed by Carolyn Drury, is simply magic!

Tickets for all productions are available on our box office number 07733 179986

CREATING A SET
How Do We Do It?
How do we get from this?

To this?

The first image is the set model for “The Witches” built by one of our major set designers David Piper –
the second is the actual set built by our regular team of set builders, based on the model, a set of scale
drawings provided by David, plus another set of even more detailed drawings produced by Steve Wing,
one of our main set constructors who is a genius at realising David’s model into a workable, living,
breathing set that the actors can use.
David Piper has been responsible for designing 3 of the 5 sets in the 2016 – 2017 season, creating not only
‘The Witches’ but also ‘Anne Boleyn’ and ‘One Man Two Governors’. The more observant of you may
notice that ‘The Witches’ set uses a number of elements of both the Anne Boleyn and One Man Two
Governors sets. This was always David’s intention, to not only save on materials but also in the time taken
in construction as both the Anne Boleyn & One man Two Governor sets were created from entirely new
timber, none of the flats, steps, columns or doors existed previously. The ‘One Man Two Governors’ set,
with its 4 moveable trucks, swing doors and flats took a team of up to 6 set builders a number of weeks to
construct, for example.
Each show has different demands and Carolyn Drury the Director of ‘The Witches’ wanted to have the
platform and pole area built quite early on during rehearsal so that the cast could get used to it. All well
and good, BUT, it had to be built in such as way as to be easily removable to allow the entire stage to be
used for a dance show that came in before ‘The Witches’ show! Only after the dance show had finished
could the team come back in and re-build this area ‘permanently’ together with the other areas stage
centre and stage left.
One of the most ‘interesting elements’ for ‘The
Witches’ was to have The Grand High Witch
disappear in a plume of smoke into the large soup
cauldron – this image shows Director Carolyn
Drury discussing how to achieve this with Nick
Timms, Geoff Morgan (behind what will become
the cauldron!) and Kevin Dawson. (Our other
major set constructor Peter Alderman was out of
shot probably cutting, sawing, shaping and
screwing pieces of timber together!) A number of hours were given over to creating a moveable trapdoor
that for the vast majority of the show was simply the floor at the top of the stairs but when the cauldron
was brought in and placed in position, Kevin was underneath to lower the trap door, fix a small ladder in
place for Rachel Repper, The Grand High Witch, to climb into the cauldron, down the steps and crawl
underneath off stage.
Continued over…….

OUR THEATRE NEEDS YOU
Behind every successful production there is a team of
volunteers who give their time to help ensure the theatre-going
experience is as enjoyable as the show itself. During the run of each show
(Tuesday to Saturday) we need a team of volunteers to carry out a variety of tasks.
Bar
One of the pleasures of going to the theatre is to be able to have a drink both before
the show and during the interval. Our volunteers work behind the bar selling a wide
range of drinks including locally brewed draft beers, wines and spirits.
Tea and Coffee
For those audience members who would rather have a "cuppa" we sell freshly brewed tea and
coffee together with biscuits.
Front of House
Our welcoming front of house team meet and greet the audience as they arrive at the theatre and sell
programmes for the evening's performance. Once the auditorium is open they check tickets and
usher audience members to their seats in time for curtain up. During the interval one of the team
sells ice creams.
Car Parking
The car parking space at the theatre is limited however our car parking team are on hand to assist
drivers to park on arrival. At the end of the show our team direct the traffic to ensure a
Smooth departure of the audience.
If you could spare a couple of hours 3 to 4 times a year
then please contact Martin Williams at martin.williams22@virginmedia.com.

Creating a set…. continued
In a sentence or two it sounds quite simple but this element, together with the platform area stage right,
took a team of six a number of days to physically build, test, make sure it was safe and would stand being
used over and over again. A number of them actually slid down the pole to make sure it was workable!
There are always time constraints on set building as the Director would like to have a completed set for
the cast to work on as soon as possible, plus the set painter (David Piper) also can’t start until the set is in
place!
We need to remember that all of the construction team are doing this completely voluntarily and giving
many hours of their own time so that the actors can perform on what is hopefully a set that reflects
reasonably accurately the set model that David Piper created to start the process!
For ‘The Witches’, even when basic set construction had finished a number of hours were given over to
working out how to have mice climbing up the pillars, mice dangling from above, bringing in and fixing
the cauldron in place plus the intricacies of how to create flashes, bangs and plumes of smoke safely and
all in the right places!
It just happens that the 2016 – 2017 season had three particularly demanding sets involving hours and
hours of construction and building – true the theatre now has a number of new flats, door flats, trucks
and steps that are available for future productions – but without a dedicated, resourceful and innovative
team of set builders who can turn models and plans into physical sets the Robin Hood Theatre would be
much the poorer.
Dave Baliol-Key Technical Director

Book your tickets on line via our web site – robinhoodtheatre.co.uk

..

Notes from the Board
Building and maintenance work
As we enter the summer break we are planning to undertake some
items of work to proceed from our priority list:
The dressing room toilets will be fitted out with one for each dressing room.
This will continue the improvements in facilities for performers and stage crew as
well as being one of the items on the extension building compliance programme.
Our plumbing contractor, James Shaw of V3 Ventures Plumbing and Heating,
will be starting the work shortly.
The internal entrance to the Wardrobe will be fitted with a fire lobby and the roofing structure
above that area strengthened. This will improve the security of the wardrobe as well as making it
safer. A. We are awaiting proposals from a contractor for this work.
Doors are to be fitted to the internal entrance of the Wolfit Room so that it and the Front of House
area can be used simultaneously for rehearsals, meetings or hirings without disturbing the users of
each space.
We have also received quotes from James Shaw for improving the heating in the auditorium. This
proves to be startlingly expensive and difficult to justify when we have other priorities. However
the state of the old pipework may mean that we have to finds ways of funding this work in the not
too distant future.
New Season
We have had to adjust the new season. Nobody offered to direct Improbable Fiction in the January
slot, so we have replaced it with one of our shortlisted plays that Jill Morris has offered to direct.
God of Carnage is an Olivier award winning comedy, first produced by the National Theatre which
we believe audiences will enjoy both for its humour and depth. It also provides an excellent acting
challenge whilst being relatively straightforward to stage.
Technical Production Issues
Following the massive increase in size and range of our lantern stock, we were very pleased to be
offered a markedly upgraded lighting control board by the Courtyard Theatre in Chipstead, Surrey.
They are members of the Little Theatre Guild and had a surplus board which we learned of as John
Leventhall was a member there until recently. The board is on permanent loan to us at a peppercorn
rent!
Plays/Front of House
The Board reviewed Our April and June productions with the directors as the last stage of ur
quality ontrol process. NANDA awarded us the Front of House trophy for One Man Two Guvnors
which is excellent recognition for all our volunteers who welcome and look after the audience
before, during and after a show. The Front of House area will be subject to a major clean up and
repaint over the summer substantially helped by a working party from Vodafone’s Newark office
and a members’ working party.
Finances
Whilst our finances continue to be in reasonable shape, we agreed that subscriptions, ticket and
refreshment prices all needed to increase for the new season to cover rising costs and to ensure that
we continued to have sufficient funds to maintain and develop the building. Our subscriptions are
much lower than comparable theatre groups and our hot drink prices have not changed in 30 years!
We believe that our ticket prices offer excellent value for the standard of theatre we provide.
EDITORS Carolyn Drury - nearlyinstant@gmail.com & Jackie Rogers – jrogers13@hotmail.co.uk

